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REVIEWS

Will this influential
music software
company’s latest
notation package for
the Macintosh leave

‘em calling for an

encore—or no mas?

Passport Designs Encore 1.2

Composing/Notation Software
By Wheat Walliams

ver since the introduction of the mighty
Synclavier, the search for an affordable
microcomputer-based scoring and se-
quencing system has become the music
software industry’s equivalent to the
search for the Holy Grail. Companies
have gone after it more seriously than
Indiana Jones being chased by a pack of
Nazis but often more awkwardly than
Monty Python trying to subdue the killer
rabbit. The goal is a truly user-friendly
system that permits an individual to
compose and arrange music, then auto-
matically and painlessly transcribes the
music and produces printed output
good enough to be published.
Passport’s Encore is intended to be
such a composing and scoring program.
It attempts to function as both a Post-
Script music-typesetting system and a
live-performance/sequence-transcrip-
tion environment. In its first release, it
introduced some interesting concepts
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FIG. 1: Encore’s main screen, showing
the Edit Window and the Siaff Sheet.
Note the spacing problems in the second
measure.

but was effectively paralyzed by lethal
bugs. Since then, Passport has provided
free updates almost monthly. With each
release (I have worked with four), they
tried to fix existing bugs while extend-
ing the program with new features sug-
gested by users.

THE CONCEPT

Designed by Dave Kusek and Don Wil-
liams (the creators of Master Tracks Pro),
Encore does not aspire to the staggering
notational gymnastics one can accom-
plish with Passport’s typesetting/engrav-
ing programs, NoteWriter IT (for the
Macintosh) and Score (for the IBM), nor
is it a powerful MIDI sequencer like
Pro 4. It combines elements of both
types of products but is not intended to
replace either. Passport’s ad campaign
might lead one to believe that Encore is
designed for the classical composer, but
I feel it’s much better suited to the MIDI
musician looking for an easy way to get
decent notation for band charts and
lead sheets.

You can play live while Encore converts
your MIDI performance into standard
notation, or step-enter notes and play
them back via MIDI. But although Encore
will faithfully record and play back any
and all MIDI data in multitrack se-
quencer fashion, there is no way to edit,
notate, or create (in step time) MIDI
data other than note data. If you want to
edit MIDI data, you need to use Encorein
conjunction with a full-fledged se-
quencer. Accordingly, Encore reads and
writes Passport’s Master Tracks Pro and
Pro 4 sequencer files and Type 1 stan-
dard MIDI files. (References to compati-
bility with particular Master Track Pro
features also apply to Pro 4.)

Encore works differently from other
programs on the market. Its manual
states: “Music scoring is based on an ex-
tensive set of rules, which, in practice,
are broken as often as they’re observed.



And since computers aren’t very smart,
teaching your Macintosh all the sub-
tleties of turning MIDI data into an ac-
curate and useful score would be im-
practical.”

The assumption is that notation pro-
grams format music in a way that may
not meet everyone's needs. The Pass-
port people told me they “don’t want En-
core to automatically do anything a user
might want to undo.” As a result, the
program assumes nothing; the user
must constantly make all the decisions.
This is not much fun, as I will explain
later.

On the other hand, by foregoing the
complexity and heuristic decision-mak-
ing capabilities of other programs and,
apparently, by some effective code
optimization, Encore achieves speed. I
am happy to report that this 330 kilobyte
program runs fine on a stock Mac Plus
with a hard drive. Sequencer files are
imported in seconds. Window-scrolling
and screen redraws are downright
breezy. Operations are usually rapid,
and most are “undo-able.” The program
is laudably fast, but at a price: lots of
work on the part of the user.

Encoreis intuitive; you can learn to use
it in a couple of days, not months as
with some programs. In addition, it is
not copy-protected, part of Passport’s
courageous attempt to do away with that
unpopular and problematic security
measure.

ENCORE’S ORGANIZATION

Encore uses two main windows. The
smaller Staff Sheet looks like the Track
Sheet in Master Tracks Pro and is used to
enter the instrument names, MIDI chan-
nels, and other information for each
staff of music. (Each staff is, in effect, a
sequencer track.) In the Edit window
(see Fig. 1) four scores can be open at
once, memory permitting. There's also
a Preview window that shows a reduced
view of one page.

The program displays music using
screen bitmaps of the Adobe Systems
PostScript font, Sonata. The screen
fonts are included with the program and
can be used for ImageWriter and draft-
quality, laser printer output. However,
producing publication-quality print-
outs using a PostScript device requires
the Sonata printer font, which adds
$95 to Encore's already hefty price tag.
Encore also works well with Sonata under
the Adobe Type Manager, which provides
- PostScript-like output on non-Post-

Script printers such as HP’s DeskWriter.

Encore always displays music on a
single page, formatted to one of the
dimensions available in the standard
ImageWriter and LaserWriter Page
Setup dialog boxes. A row of icons at
the top lets you switch between the
pages of a score. Editing is accom-
plished by selecting musical symbols
and editing tools from six floating tool
palettes, which can be displayed one ata
time (Fig. 2). :

Each staff can be displayed and
printed in any of four different Sonata

point sizes, but the smallest two are
more useful for printing than for editing
because the notes and symbols are so
tiny that precise placement and editing
become difficult. In the LaserWriter
Page Setup dialog, Encorelets you specify
a percent reduction and scales up the
page dimensions to enable you to work
in a larger Sonata font that will print
reduced. Encore will also vertically “tile”
large orchestral systems across pages on
printout so you can paste them together.

Score layout is the program’s greatest
strength. You can set up music by creat-
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ing systems of up to 64 staves. You can
create any combination of bracketing,
bracing, and barline connection imagin-
able. The number of measures per sys-
tem, the size of each measure, the spac-
ing between individual staves, the num-
ber of systems on the page, and other
parameters can be varied for each sys-
tem individually or for the whole docu-
ment. Any staff can be hidden in any
given system (in case, for instance, an in-
strument’s part doesn’t come in for a
few pages). You can even have staves of
different sizes within the same system
and can number measures according to
several different schemes. You can rea-
lign any of these elements at any time
while creating a score, and the program
won’t complain. Finally, you can add a
title, header, footer, and copyright no-
tice that is placed on each page of the
score.

NOTE ENTRY
There are four ways of entering notes
into Encore: recording MIDI in real time,
importing a sequence, step-time input
using MIDI and the Mac keyboard, and
placing notes onscreen with the mouse.
Recording works just like with a se-
quencer; the MIDI setup, record filter,
and quantization options are virtually
identical to Master Tracks Pro. You can set
up a template of different time signa-
tures and tempo changes and record
into it. Encore also transcribes time signa-
ture and tempo changes from Master

FIG. 2: Encore’s symbol palettes, normally visible one
atatime, show the range of objects that can be placed

track and measures that
correctly notate the se-
quence’s time signatures.
The actual music, how-
ever, shows up as a series
of bare note heads, tenta-
tively spaced within each
measure—no stems, flags,
or beams.

Next, you must select sec-
tions of music, anything
from the whole piece (only
advisable with a strictly
quantized sequencer file) to a single
measure. Then you go through your ar-
rangement, changing Encore's quantiza-
tion values for each chunk as you listen
to your tracks played back over MIDI. A
moving pointer scrolls through the
score in time with playback. As you lis-
ten, you must visualize what your notes
ought to look like. At the end of each
juncture, you select the Guess com-
mand, and out pops notation with stems
and flags that may or may not resemble
what you thought you played. If it
doesn’t, select the Undo command,
quantize to a different value, and tell En-
core to reguess the selected chunk of
music.

At this point, you can voice a score.
This helpful and powerful feature allows
you to select independent musical lines
and assign them to different “voices,”
each on a different MIDI channel. A
single musical staff can have four inde-
pendent voices. Once voiced, you can
select each part with one command in
order to set a uniform stem direction or
to transpose. You can orchestrate from a
piano part and copy out the voices to
individual staves, or copy out individual
musical lines from separate staves and
merge them together on a new staff to
form a piano reduction.

Notes can be entered in step time with
a MIDI keyboard or by pointing and
clicking with the mouse (durations may
be selected with keystroke equivalents).
Then you can fine-tune note spacing by







